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obscure, mystical, and extravagant/' This group,
he explained, consisted of P. J. Bailey, Robert
Browning, and Richard Hengist Home. To-day
the differences between " Festus," " Paracelsus/'
and " Orion " are more striking than the similarities,
but Bailey had a pronounced admiration for both
the latter poems. For the Brownings Mr. Bailey
preserved an enthusiastic regard, but there is no
trace of their style upon his.1 In fact, we look in
vain for contemporary influences in "Festus";
Goethe for matter, Milton, Thomson, and Shelley
for manner, were Bailey's masters, and occasionally
he was faintly touched by Byron. It will be found
that what was ultimately discarded from "Festus11
as immature is in the main Byronic. The prevailing
Byronism was a weed which he uprooted from his
poetic garden, as Tennyson and Browning are said
to have done from theirs.

Mr. Bailey's interest in the successive generations
which he saw rise up and pass away was kindly but
fluctuating. He liked a gorgeous texture in poetry,
and was therefore attracted to D. G. Rossetti and
much later to Lord de Tabley. About 1870-75
he indulged, anonymously, in a certain amount of
reviewing, and said very kind and delicate things
about some of the poets that were at that time

i Miss F. C. Carey, the niece and constant companion of
Mr. Bailey, tells me that her uncle became acquainted with
"Paracelsus73 soon after the publication of "Festus," prob-
ably in 1840, as the gift of Westland Marston. This disposes
of any idea of the influence of the earlier on the later poem.